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 d
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 p
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e 
sh

op
 a

ss
is

ta
nt

?
W

ha
t 

w
ill

 h
ap

pe
n 

if
 t

he
 s

ho
p 

as
si

st
an

t 
ca

nn
ot

 
fin

d 
th

e 
rig

ht
 s

iz
e?

Te
ll 

m
e 

ab
ou

t 
yo

ur
 s

ho
es

.
Te

ll 
m

e 
ab

ou
t 

th
is

 s
to

ry
 u

si
ng

 t
he

 w
or

d 
‘li

ke
’.

W
ha

t’
s 

th
e 

sa
m

e 
ab

ou
t 

yo
ur

 s
ho

es
 a

nd
 m

y 
sh

oe
s?

W
he

re
 d

o 
yo

u 
w

ea
r 

sh
oe

s?
W

ha
t 

el
se

 d
o 

yo
u 

w
ea

r 
on

 y
ou

r 
fe

et
?

W
ha

t’
s 

th
e 

di
ff

er
en

ce
 b

et
w

ee
n 

bo
ot

s 
an

d 
sa

nd
al

s?

* 
A
sk

 t
he

 lo
w

er
-l

ev
el

 q
ue

st
io

n 
fir

st
.

Pr
ac

ti
ca

l t
as

k 
D

ra
w

 a
 p

ic
tu

re
 o

f 
th

e 
m

os
t 

fa
nt

as
tic

 s
ho

es
. 
D

es
cr

ib
e 

th
e 

sh
oe

s 
to

 a
 f

rie
nd

.



Part Three -  Talking in class

85This page may be photocopied for instructional use only. © Stephen Parson and Anna BranaganP

Sc
en

ar
io

 a
nd

 q
ue

st
io

n 
sh

ee
t 

25
: 

Ta
lk

in
g 

in
 c
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W
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 c
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W
he

n 
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K 
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 c
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?
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e 
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he
r 

is
 t
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g 
th

e 
cl
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s 
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s 
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 d
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 d
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 b
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 c
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 t
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 d
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 d
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 b
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 c
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e 
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.
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?
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e 
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f 
ch
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e 

se
ed
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 p
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 c
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 p
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 c
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 c
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e 
ch

ild
re

n 
us

e 
to

 w
at

er
 t

he
 

se
ed

s?
W

ha
t 

is
 a

 w
at

er
in

g 
ca

n?
If

 t
he

 c
hi

ld
re

n 
di

dn
’t

 h
av

e 
a 

w
at

er
in

g 
ca

n,
 w

ha
t 

co
ul

d 
th

ey
 d

o?

W
he

re
 d

id
 M

rs
 W

at
ts

 t
el

l t
he

 c
hi

ld
re

n 
to

 p
ut

 
th

e 
po

ts
?

W
hy

 d
id

 M
rs

 W
at

ts
 t

el
l t

he
 c

hi
ld

re
n 

to
 

pu
t 

th
e 

po
ts

 b
y 

th
e 

w
in

do
w

?
W

hy
 s

ho
ul

d 
pl

an
ts

 b
e 

pu
t 

ne
ar

 t
he

 w
in

do
w

 a
nd

 n
ot

 
in

 a
 c

up
bo

ar
d?

W
ha

t 
di

d 
th

e 
ch

ild
re

n 
do

 w
it

h 
th

e 
se

ed
s?

Te
ll 

m
e 

ho
w

 t
he

 c
hi

ld
re

n 
pl

an
te

d 
th

e 
se

ed
s.

W
ha

t 
is

 t
he

 s
am

e 
ab

ou
t 

flo
w

er
s 

an
d 

ve
ge

ta
bl

es
?

W
ho

 is
 M

rs
 W

at
ts

?
W

ha
t 

is
 a

 t
ea

ch
er

?
H

ow
 d

o 
yo

u 
kn

ow
 M

rs
 W

at
ts

 is
 a

 t
ea

ch
er

 a
nd

 n
ot

 a
 

do
ct

or
?

Pr
ac

ti
ca

l t
as

k 
D

ra
w

 a
 s

et
 o

f 
th

re
e 

pi
ct

ur
es

 s
ho

w
in

g 
ho

w
 t

he
 s

ee
ds

 g
ro

w
. 
Yo

u 
ca

n 
us

e 
W

or
ks

he
et

 5
 (

pa
ge

 1
64

).



Part Three -  Story time

89This page may be photocopied for instructional use only. © Stephen Parson and Anna BranaganP

Sc
en

ar
io

 a
nd

 q
ue

st
io

n 
sh

ee
t 

27
: 

St
or

y 
tim

e
D

is
cu

ss
io

n 
st

ar
te

rs
 

Te
ll 
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e 
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 d

oe
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u 
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he
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r 
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ol
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 c
hi
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 c
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 t
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he
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 c
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re
n 

si
tt

in
g?

W
hy

 a
re

 t
he

 c
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 c
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 c
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 b
e 
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W
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 d
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 d

oe
s 
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r 
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t 
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or
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t 
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e 
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?
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?
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 m
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 c
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t’
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y 
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W

ha
t 
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H

oo
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?
W
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t 
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 t
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d 
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g
D
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Te
ll 

m
e 

ab
ou

t 
a 

tim
e 

yo
u 

w
en

t 
sw

im
m

in
g.

 
Te

ll 
m

e 
ho

w
 y

ou
 g

et
 r

ea
dy

 f
or

 s
w

im
m

in
g.

A
le

x 
lik

ed
 t

o 
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 s
w

im
m

in
g 

w
it

h 
hi

s 
da

d.
 F

irs
t 

D
ad

 p
ai

d 
th

e 
m

on
ey
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Th

en
 A

le
x 

an
d 

hi
s 

da
d 

pu
t 

on
 t

he
ir 

sw
im

m
in

g 
tr

un
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sw

im
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it
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Th

en
 

A
le

x 
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m
pe

d 
in

to
 t

he
 s

w
im

m
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g 
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Th
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w
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 c
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s 

da
d 
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im
m

in
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 w
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 p
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 d
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h 
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?
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A
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W
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t 
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A
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d 
sa
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 f
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is

 s
to

ry
 u

si
ng

 t
he

 w
or

d 
‘c

ol
d’

.
Sh

ou
ld

 A
le

x 
ha

ve
 c

he
ck

ed
 t

he
 w

at
er

 t
em

pe
ra

tu
re

 
be

fo
re

 ju
m

pi
ng

 in
? 

(N
ot

 s
co

re
d.

)
W

hy
 o

r 
w

hy
 n

ot
?

W
he

re
 d

id
 A

le
x 

go
 s

w
im

m
in

g?
* 

W
he

re
 e

ls
e 

co
ul

d 
A

le
x 

ha
ve

 g
on

e 
sw

im
m

in
g?

* 
W

ha
t 

is
 t

he
 d
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A
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x 
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W
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W

ha
t’

s 
th

e 
di

ff
er

en
ce

 b
et

w
ee

n 
sw

im
m

in
g 

tr
un

ks
 

(s
w

im
su

it
s)

 a
nd

 f
oo

tb
al

l s
ho

rt
s?

* 
A
sk

 t
he

 lo
w

er
-l

ev
el

 q
ue

st
io

n 
fir

st
.

Pr
ac

ti
ca

l t
as

k 
Th

in
k 

ab
ou

t 
al

l t
he

 t
hi

ng
s 

yo
u 

ca
n 

do
 in

 t
he

 w
at

er
. 
D

ra
w

 a
s 

m
an

y 
as

 y
ou

 c
an

.



Part Three -  Hide-and-seek

93This page may be photocopied for instructional use only. © Stephen Parson and Anna BranaganP

Sc
en

ar
io

 a
nd

 q
ue

st
io

n 
sh

ee
t 

29
: 

H
id

e-
an

d-
se

ek
D

is
cu

ss
io

n 
st

ar
te

rs
 

H
av

e 
yo

u 
ev

er
 p

la
ye

d 
hi

de
-a

nd
-s

ee
k?

 T
el

l m
e 

ho
w

 y
ou

 p
la

y 
it

.
 

W
ha

t 
ga

m
es

 d
o 

yo
u 

lik
e 

to
 p

la
y 

in
si

de
? 

W
hy

?

To
by

 a
nd

 B
el

la
 a

re
 g

oi
ng

 t
o 

pl
ay

 h
id

e-
an

d-
se

ek
. 
To

by
 s

hu
ts

 h
is

 e
ye

s 
an

d 
co

un
ts

 t
o 

10
. 
Be

lla
 r

un
s 

up
st

ai
rs

 a
nd

 h
id

es
 in

 M
um

’s
 w

ar
dr

ob
e.

 

To
by

 lo
ok

s 
in

 t
he

 k
itc

he
n.

 N
o 

Be
lla

! 
To

by
 g

oe
s 

up
st

ai
rs

 a
nd

 lo
ok

s 
in

 B
el

la
’s

 r
oo

m
. 
N

o 
Be

lla
! 
To

by
 lo

ok
s 

un
de

r 
M

um
’s

 b
ed

. 
N

o 
Be

lla
!

Le
ve

l A
Le

ve
l B

Le
ve

l C

W
he

re
 d

id
 B

el
la

 h
id

e?
W

hy
 d

id
 B

el
la

 h
id

e 
in

 t
he

 w
ar

dr
ob

e?
W

hy
 s

ho
ul

dn
’t

 B
el

la
 h

id
e 

in
 t

he
 f

rid
ge

?

W
he

re
 d

id
 T

ob
y 

lo
ok

?
W

hy
 d

id
n’

t 
To

by
 fi

nd
 B

el
la

 in
 t

he
 k

itc
he

n?
W

hy
 is

 a
 b

ed
ro

om
 a

 b
et

te
r 

pl
ac

e 
to

 h
id

e 
th

an
 

th
e 

ki
tc

he
n?

W
ho

 is
 p
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